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VENI, VENI EMMANUEL
By C. E. PocknEE

In No. 108, Winter 1966, of this Bulletin, the Editor drew atten-
tion to the discovery by Mother Thomas More in the Bibliothéque
Nationale, Paris, in a fifteenth-century Service Book in manuscript
of the original melody upon which Thomas Helmore based the tune
of the Advent hymn, ‘O come, O come Emmanuel’ and which first
appeared in the second part of The Hymnal Noted, 1854, set
to J. M. Neale’s original translation, ‘Draw nigh, Draw nigh,
Emmanuel’; but which was altered by the editors of Hymns A & M
in 1859 to ‘O come, O come’, etc. Through the courtesy of the
National Library, Paris, we reproduce herewith a photographic
copy of the complete manuscript of the original melody found in
Fonds Latin, MS 10831, folio 89, set to a responsory for the departed,
Bone Jesu, dulcis cunctis. We also reproduce the original Neale-
Helmore version of the Advent hymn photographed from the page
of The Hymnal Noted, 1834, and taken from the copy of that book
which belonged to Helmore. The student will observe that while
the melody belonging to the verses of the hymn is substantially the
same as that in the manuscript, Helmore seems to have made a
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€5 (or3)  Yeni, beni Emmanuel.

4ApVERY. From a French Missal in the
National Library, Lisbon.
Warr.i., 25, ® * & ¢ They shall call hln name Ermmasauel, which belng interpreted i,
God with us

D:’—-&- ™ ® O .E-_.;.:r » = - = 1
BAw nigh, draw nigh, ¥m-man-u-el, And ransom captxve Ts -rael,
. » - | l—_‘___"'.—'"i__l’__g::
That mourns in lone-]y ex - ile here, Un-til the Son of God ap-pear.
R H——'—:n“’._:l—;.::m—' —:r.?
Rejolee | Rqowe'Em man - u - el Shall be born for thee, O Is -
--—Q—Q——-ﬂ'-—-.———-t—.—- _?.’___ —F
2. anmgh O Jesse's Rod, draw nigh, To free us fromt.he en-e- my,
. — — + -——.—H—.hi .—-——t
From Hell's in-fer-nal plt to u‘vc, And give us vict'ry o'er the grln.
R —8 %—; g = |
wu:wo.lm msn - u-el Shnllbebomforthoe,o Il -ra.el!
w_m._ —F
8. an nigh, Thou Orient,Who shalt cheer And oomfortby Tbi/ne\Adwnt h:r:
—— = | e — Ih'

And banish fac the brood-mg gloom Of sin-fal mgm and end - loss doom-

Bojoioe‘ﬁejoholEm man -u- el Sh&llbebomforthoo,o Il -Ta-
—:2-—'—'1%_!_
4. Duvnigh drawnigh, O Da - vid'lxey, TheHesv'nly Gatewill ’oRtoThu
A= sty

Mako aafo the way thnt losdaon high, And close the plthto mi ~s8 -1y,
;L;' '-—'—i—""lh“-':_—-..‘:x::r:!_. ._-‘

Rejoice ! Rejoice! Em - man - u - el Shall bsborn forthu.() Is-ra-ell
-B—-—-—l—.—o—-.'ﬁl-. " o ___1__
5. Draw mgh,dnwnigh,o Lord ofM' gbt, WhotoThy tribes from Bl-nd'lhught
.:._tl .___;_ = o ._._It"f:la

In ancient ﬁmg didatgnve the law 1n eloud, and ma . jes - ty, and awe.
*:'——Q-H—E::__._:;:.::- =

BeJom! Bejoice ! Em - man - u-el Shnﬂbebomforth;e,o Is-ra-ell
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considerable adaptation of that part of the melody which is now
associated with the refrain, ‘Rejoice, rejoice’, etc. It would be correct
therefore to ascribe the melody now in use in our hymnals as:
"Adapted from a melody in B.N. Paris, Latin MS. 10581 (15th cent.)
by T. Helmore in The Hymnal Noted, 1854 In The Hymnal
Noted the melody is stated to be ‘From a French Missal in the
National Library, Lisbon. But for over a century neither that
library nor any other library yielded up the source of the tune until
Mother Thomas More’s discovery in 1966 in Paris.

While the original melody is written in plainsong notation in
accordance with ecclesiastical convention and law it 1s not strictly
modal plainchant but is cast in the modern minor mode. By the
fifteenth century strict adherence to plainsong modality had broken
down and there was an increasing use of the modern major and
minor modes with the dominant on the fifth note of the scale.

We now pass to a consideration of the source of the words of
our hymn. The original source of the text is a series of eight
antiphons sung before and after the Magnificat at Vespers in the
second part of Advent. The first of these Great O Antiphons is
sung on December 16th and every student of the Book of Common
Prayer knows this because of the words O Sapiantia that occur in
the Church calendar on that day. A complete English version of
these antiphons is given in EH 734. But the versification of the
hymn does not follow the traditional order of the antiphons which
have been in use since at least the ninth century. But instead, the
antiphon for December 22nd ‘O Emmanuel’ is taken as the basis
of the first verse of the hymn.

We now know that Neale and Helmore had an intermediate
Latin metrical source upon which they based their translation; and
this is a Jesuit compilation made at C‘ologne in 1710 under the title,
Psalteriolum Cantionum Catholicarum (Seventh edition, page 269).
The complete Latin versification is given by Frost in Historical
Companion to Hymns A & M, No. 49. The first verse reads:

Veni, veni Emmanuel;
captivum solve Israel,
qui gemit in exilio,
privatus Dei Filio:
gaude, gaude: Emmanuel
nascetur pro te, Israel.
In this Latin metrical version there are only five verses with the
refrain, whereas the original antiphons are eight in number and
the first reads: O Sapientia, quae exore Altissimi prodists attingens
a fine usque ad finem, fortiter suaviter que dispones omnia: vens ad
docendum nos viam prudentiae. .
All eight antiiphons are based on Messianic references contained
in the writings of the Old Testament, which in the Latin text in-

cludes the Apocrypha.
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